Venetian well-heads may not strike the modern researcher as objects of any special importance, rooted as they are in everyday life as basic parts in the watersystem. Instead, these works of art are mostly displayed in museums or can be found in public and private collections from the United States to Russia. At first, interest in well-heads was often connected to commercial activities.
In the twentieth century, after the publication of Ferdinando Ongania's collection of photographs of well-heads in 1889, 3 more and more researchers turned to these Venetian artefacts. 4 Many monographs dedicated to the Venetian plastic arts published during the last decades also include wellheads. 5 While interest in well-heads has not abated and new pieces are regularly discovered, a comprehensive analysis of medieval and
Romanesque well-heads in the context of Venetian masonry, which would also take into account
Byzantine and Western European specimens, still waits to be compiled. The Ongania collection, which was republished in an abbreviated form in 1911, still serves as invaluable documentation of well-heads that have since disappeared. 6 Long before it was deprived of its independence, Venice became part of the Grand Tour, a form of tourism that appeared during the first half of the seventeenth century. Members of the English nobility sojourned in the city for longer or shorter periods, and returned with a couple of Canalettos or other typical works of art. 7 While it was mainly young men of the British upper class and their companions who made the Grand Tour, older people, women and entire families also undertook the journey, even if a somewhat shortened version. 8 Myriads of published travel journals were prompted by their experiences. The main destination was Rome, where travellers might stay for two or three years. The stay in Venice often coincided with festivities: the Carnival of Venice or Ascension Day, on which the doge celebrated the symbolic marriage of Venice and the sea to commemorate the conquest of Dalmatia. 9 But at whichever time of the year travellers arrived in the city, they rarely stayed for more than a week.
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Considering written sources in chronological order is an efficient method of tracing the main stages of the cult of Venice. It was some time in the first half of the seventeenth century that the cult appeared, specifically among English travellers. Regarding literary works in the strict sense, Venice inspired a large number of writers, for example Lord Byron, Thomas
Otway and Ann Radcliff, who chose the city as a setting for their works. 11 In these the main Venetian motifs that appear are the Bucentaur, the carnival, the gondolas, the Bridge of Sighs, the Doge's Palace, the four horse statues of St Mark's Basilica, the Lido, the palaces, the prisons, the churches and the doges.
Well-heads make few appearances. Sebastiano was sculptured by Marco Arian, 1349; it is the only known work of the sculptor, who has left his name upon it'. 29 Today it is well known that Marco Arian was not the carver of the piece, but rather the patron who left instructions in his will for it to be made. 30 With these passages Gautier aimed at drawing a more accurate and realistic picture of the city than was the case with earlier writings. 32 Hare refers four times 8 ). 46 Seguso, who relates that he drew many wellheads that were later transported to Prussia, Russia and England, attributes the mania for well-heads to an unidentifiable English nobleman, who discovered that they served as excellent flowerpots in his London park. Up to 1866 the immediate destination of most of the trade in well-heads was the AustroHungarian Empire, where they were re-sold to Russia, and to the states that were later to form the German Empire. 47 However, after 
